Abstract. The article lays out the conceptual bases that Manuel Pedrolo developed -in the form of philosophical literature-in a section of his narrative. I describe the directionality of the author's intellectual program with regard to the 'double liberation' in detail. The interest of the work lies in exposing the inherent limitations of 'literature for literature' -with disregard of human nature-that can also be applied to any international literature, not only written in the fifties and sixties, but in the (ideologically) present time.
Introduction
The writer Manuel de Pedrolo i Molina (L'Aranyó, 1918 -Barcelona, 1990 ) stated that life meant work 1 ; that is, his literature is the result of his stylistic and political engagement. For Pedrolo, literature was necessary for understanding oneself and for understanding the individual's place in the world, which meant that his work went beyond genres to express a "continuity of thought". This meant an attitude of engagement when narrating and interpreting the defining circumstances of characters that represent a social context that is often adverse to the human condition. Such engagement tempered the internal laws of literary expression that were supposed to regulate a narrative text. Pedrolo would not accept this conditioning if, as was often the case, the most important element of a work was supposed to be its sociological content. Nevertheless, the predominant element was the writer's biography:
Even if a writer wanted to write a work that was "solely" artistic, he would do it with certain conditioning, he would be pressured by his conditioning, which he would either accept or fight, but which is nevertheless there. 2 Pedrolo described the act of writing to the writer Josep Vallverdú; it put him in a period between his youth and the trauma of the end of the Civil War, which must have conditioned him to sublimate this critical experience through literature. Writing, therefore, was a way out of a personal crisis caused by the post-war period; "I was * Xavier Ferré Trill is tenured Senior Lecturer at the Department of Pedagogy of the Universitat Rovira i Virgili. He holds a PhD in Hostory and in Sociology. His research currently includes nation-building socio-political movements and political, sociological and literary thought. 1 Letter from Joaquim Carbó to Jordi Arbonès (Barcelona, 22-XI-1982) in Arbonès, J., Carbó, J. (2014: 248) . 2 Regarding the expression "continuity of thought", see: Carles Isasi Angulo [ent.cit] in Pedrolo (1974: 204) . For the rest of the paragraph, see: J. Coca (1973: 54, 90, 151) . The citation is on page 151.
born to write, I had to write: I found anything that was not writing to be strange and remote ". 3 In what follows, I'll describe his deep political commitment with the act of writing as intellectual engagement, how he carried it on, and why.
I work for something I feel that I have lost…
In an answer to a questionnaire in 1966, Pedrolo made clear that dominant ideological principles tried to impose themselves on him, but that refused to be dominated. However, an artist or intellectual knew how to "find the cracks, force open the weak points that all human structures offer, and to build up a small following that will receive his work with a certain degree of expectation". It was an attitude that was evident when he tried to find meaning in the act of writing: "I work for something I feel that I have lost […] , I am working for it because I am here and I can't do anything to prevent it […]". 4 The desire to recover a lost reality explained why he imagined this time of reference through literature. When the philologist and critic Miquel Dolç (1968: 63) asserted that Pedrolo had invented a new reality he was referring to the act of substituting the present lived under Francoism (an official reality) for "another" (real) present prohibited by the dominant political regime. Literary imagination became a form of criticising the ideological model governing contemporary society. Pedrolo did not become a positivist author; instead, his expressive form depended on the capacity for the transvaluation or interpretation of situations that could apparently become "a-conflictive" or "neutral". The writer should not be a slave of facts, but should claim subjectivity as a creative resource. 5 Pedrolo found this approach in the work of leading foreign writers. When reviewing the work of two writers with whom he identified, Samuel Beckett and Jack Kerouac, Beckett in particular stood out because his work did a "demolition job" on the bourgeois world by "destroying it from the inside" in order to build a "new society"; this highlighted an "uncomfortable truth" about the established order, whose values "tend to annihilate man" (Pedrolo, 1970: 51-52) 6 . In contrast, Kerouac exemplified criticism of the American way of life by immersing himself in oriental doctrines such as Zen Buddhism. Pedrolo also translated other foreign writers, such as the countercultural journalist and essayist Norman Mailer, whose work Cannibals and Christians (1966) was published as Fets de cultura (1971) .
To what extent, however, did Pedrolo engage in this "work of demolition" and of "sweeping away" the hegemonic model of society in the 1960s?
Pedrolo demonstrates his ideological and political engagement through literature (it is his sole project). For him literature was life: in it he expressed existential causes rather than consequences. He based his work on negation, that is, on questioning the present state of things (Pi de Cabanyes, 2003: 132-133) .
Although his writings adopted, on occasions, "generic" plots (as can be seen in Totes les bèsties de càrrega), the degree of intellectual criticism in his work often meant that the censor often delayed publication of his works. In a letter to Tomàs Tebé, the secretary of Josep Maria Cruzet at the Selecta publishing house, Pedrolo (Barcelona, 3-8-1956 ), states that:
It seems that I am forever destined to deal with difficulties of all kinds, as if I was the black beast of Catalan literature. Incomprehension on the part of publishers (and not just Selecta), difficulties with the censor as you know, the antipathy towards me that I have generated for myself through my honest approach to my literature and my refusal to make concessions, the I-couldn't-care-less attitude of the critics, who think that they have made you happy and done their jobs when they offer a few rabid tributes that mean nothing … it's a disgrace! I respond with resignation or impatience, depending on my mood at the time, but I also rue the day that I had the lucky chance to discover that I could write.
The publication of his works was prohibited because the censor had come to regard him as an "author nongrata", a situation that worried him because it meant that his work would lose its immediacy and appear dated by the time the public got to read it. Censorship is the reason for the lag between date of completion and the date of publication (Cisquella et al., 1977: 39-40) . 7 Pedrolo's approach to his work meant that the rules governing his expressive forms were less than conventional. This characteristic was marked by an existential philosophical perspective that sought a path to expression through narrative. Pedrolo's literary work had an overarching unity in its commitment to struggling against limits; that is, it is characterised by a desire to transcend self-limiting straightjacket of knowledge of the subject:
I use it [the word "existential"] because the problems that affect me are not exclusively intellectual nor aesthetic, but rather of a complete nature that compromises the mode of my being's commitment to contingency. Existential, in short, because only the man exists, because he only knows them to exist […] . I am groping in the dark. I obey the force that I feel inside, an impulse of energy, unbridled, that threatens to overwhelm me, that knows no boundaries, but despite everything, creates them, because nobody can know how to be without limits. (Pedrolo, 1980: 198-199) Despite the limits that Pedrolo alluded to, the existential crossroads faced by the individual (i.e. the coming) leads to the decidedly non-abstract real-life circumstances of man, a distinctive characteristic of Pedrolo's situational narrative: "Any human circumstance is important to me because it is my circumstance" (Capmany, 1957: 78) . This fact, based, according to Pedrolo, on the philosophy of Sartre and Heidegger, meant "trying to be authentic within the inevitable and all-enveloping daily existence" (Clemente, 1966: 39) .
Pedrolo was an exponent of "guiding literature", as opposed to "soporific literature", the two possible types mentioned by the critic and writer Arnau Puig when commenting on the narrative of Fèlix Cucurull. Compared with Cucurull, Pedrolo's work is an analysis of reality devoted to highlighting the degrees of human alienation "in a society in decomposition". In this regard, the writer Robert Saladrigas, when contextualizing Fèlix Cucurull, considers the defining moment to be the break-out of the Civil War and the arrival of Sartre's existential philosophy.
8 Cucurull, like Pedrolo, regarded himself as a member of the "generation of the disaster" (Vidal i Gayolà, 1968: 8) . Both of them were alive at the end of the 1940s and the beginning of the 1950s when they had collections of poetry published by the Torrell publishing house in Reus, namely Vida terrena (1948) and Ésser en el món (1949), each one clearly influenced by existentialism. 9 Both men were also involved in the struggle for national liberation, Cucurull through historiography 10 and Pedrolo through political criticism.
The Role of the Media
7 This volume is in the personal library of the author. See also the letter from Pedrolo to Josep Faulí (Barcelona, 18 June 1972) , in Garcia (1997: 660) . 8 Puig (1963) , Saladrigas ([1977 Saladrigas ([ ], 1986 . 9 The journal Ressò headed by the priest Ramon Muntanyola was the first to circulate existential poems by both authors (works which remain unpublished) in the section "Marges vius", and in the epigraph "Dos poetes front a font". The poems in question were "Inútil recerca" and "Pelegrins de l'eterna aventura" by Fèlix Cucurull and "Existència" by Pedrolo. See Ressò. Cròniques i comentaris d'actualitat, November, 1951, 224-226. 10 Cucurull was a reader of Pedrolo and Pedrolo's "guiding literature" took the form of newspaper articles. Through his collaboration with the media, which we will analyse subsequently, the writer offered his reflections and expressed attitudes mostly related to the subordinated political status of his compatriots. There is, therefore, one Manuel de Pedrolo who is valued for his interventions in the media.
This hypothesis, however, does not reflect the true picture. What we might call Pedrolo's "engagement" started significantly earlier. Although in the 1940s he established a connection with Catalonia through poetry, which he understood as linguistic research and a means of self-knowledge (Ortís i Fernández, 2001: 26-27 ) it was in the first half of the 1950s and the 1960s that he really defined his criteria regarding the social function of literature.
In an interview with the journalist Sergio Vilar in 1964, Pedrolo, who was by now a recognised author of works of theatre and literary cycles, expressed the basic requirements for writing: autonomy and criteria that are independent from the political regime. Certainly these qualities, which were also defended by essayists such as Joan Fuster Ortells, influenced Pedrolo's thinking about the circumstances in which people lived. At the end of the 1980s Pedrolo synthesized his ideas on creative independence and concluded that "a culture is only alive to the extent that is conflictive".
11
This conflict was made clear in Cartes a Jones Street [1968 Street [ (1978 ], the tenth novel in the "Temps Obert" series. The book makes explicit the connection between Pedrolo's alter ego, Daniel Bastida (representing the literary world) and the socio-political when he wrote to Joan Peralta between May 1967 and July 1968 to explain his literary evolution in terms of his stance towards the culture and politics of the country. In fact, the narrative serves to shed light on debates that started taking form in the 1960s around ideas and events such as bourgeois nationalism, the direction taken by organisations such as Òmnium Cultural on reopening, leading political revolutionaries (the assassination of Che Guevara), and the relationship between Christianity and Marxism. It also describes the first meetings held by Bastida and Peralta in secret locations (an example of informal cultural sociability) to communicate some of these ideas and events to a small circle of people (letter dated 4/8/1967). It should also be noted that a letter dated 13/9/1967 (99-105) revealed the demonstration and repression during the 11th September commemoration attended by Pedrolo and the fine handed down to him by the government for having signed an open letter against the police's use of violence on that day (letter dated 25/9/1967).
Expressing opposition to official political ideology was a feature that he would keep even during the post-Franco period after 1975 and the emergence of Catalan autonomy (1976) (1977) (1978) (1979) (1980) (1981) (1982) ). Pedrolo's other political interventions, until the end of his collaborations with the Avui newspaper (1989), reflect sustained criticism of two simultaneous forms of repression that fed into each other, namely national repression and class repression. He particularly voiced this criticism in relation to the subordination of Catalonia, of the Catalan-speaking countries, to the Spanish and French states, and he denounced the officialdom of Catalan autonomy (itself derived from Spanish bureaucracy) and its inability to overcome this double extortion (Ginés, 1991: 23-24) . According to Pedrolo, the creative individual (to use Fuster's terms) must be solitary whilst also displaying solidarity; in his position as a citizen he has to participate in the situation experienced by the majority, and his literature has to be a qualitative medium that uses its capacity for social intervention. 12 Pedrolo relates a works' level of internal complexity to its capacity to mirror a social and political situation. In this regard, he asserts that the writer must experience the present while keeping his eyes on the future, because this is the only way that his work can capture the social and cultural changes (and continuities) of an era. He goes on to say that a literary work does not need widespread social acceptance. Without falling into the trap of snobbishness or elitism, the work's message can be spread by a small core of initial readers: a "minority". Despite this, Pedrolo reiterates that the writer must first have accepted the need for social commitment, the criterion through which he produces literature:
This does not mean that his work is of a lower quality or that he betrays his ideals by producing saintly social tracts, because it is through these ideals, or more precisely, by means of these ideals that the artist serves his peers, offers them a something that ennobles him rather than degrades him.
The writer must not remain hidden "behind" social events, he must not be anachronistic, instead he must be playing a central role; this is how he forms part of an advanced section of society that is looking to the future:
The artist, therefore, joins the most advanced group, which for the moment may consist of few people, but which over time, thanks to an irreversible process, is destined to inform the lives of an entire people […] . I find art that does not also aspire to have social presence singularly frustrating […] . A social presence is inevitable from the moment in which the artist lives in a certain social context and addresses himself to other men who, like him, are destined to live in society […] . For me, it is not a question of knowing whether society deserves our efforts, but rather of recognizing that, as men, we cannot deny society our work.
This, according to Pedrolo, was the general "model" on which the relationship between literature and society was founded, a perspective that finds parallels in Vilar's volume of interviews with writers such as Alfonso Sastre, Gabriel Celaya and M. Aurèlia Capmany.
13 This discourse was obviously applied to the specific situation of Catalonia. For this reason Pedrolo states:
I think that my work fits fully into the society in which we have to live because it reflects current ways of feeling and thinking, it responds to current concerns and exposes problems that, in reality, affect everyone a little". The solitude he refers to in this interview alludes to the situation in which writers writing in Catalan found themselves; that is they were "well aware that we are denied a whole series of means for disseminating our work that are freely available to those writing in other languages. (Vilar, 1964: 264, 267, 269) Pedrolo's stance in this regard can be seen when he chooses to "sacrify" his work for a society that wants to be more human "I place the liberty of our people above my work", and "no definitive liberty can harm it".
14

Political and National Freedom
Pedrolo's nationalism came from his family background, in which his father, Manuel de Pedrolo i d'Espona, was an active member of Acció Catalana (Catalan Action) in Tàrrega. The fact that he lived in a politicised environment caused him to feel that his "Catalaness was instinctive: even though nobody bothered to teach me Catalan".
15
In the 1930s, when Pedrolo was studying at the Escola Pia in Tàrrega, he first started to show his interest in the social role of literature when he participated as the cultural representative of a sporting society, the Tarregan 14 N. Escur (1987: 36) ; Pedrolo (1999: 152) . 15 For more on Pedrolo's early life and his intellectual evolution, see the useful interview by Solé [1983 Solé [ (2014 ]. An incomplete version, "Manuel de Pedrolo", was first published in the journal L'imprès, 1, September 1983, 23-27.
Students Union (1933 ), between October 1934 and February 1935 Three years later, we find Manuel de Pedrolo in Barcelona (1935 -1936 and 1936 -1937 as an active member of the National Federation of Students of Catalunya and the Catalanist Students Union. 17 Also, in 1935 the young student participated in what was his first 11th of September commemoration. 18 We do not have any more information on Pedrolo's political activities other than that when the Civil War broke out in July 1936, he is registered as a member of the Iberian Anarchist Federation (FAI). This affiliation was, he stated, a certain response to the centralising political stance of his father in Acció Catalana.
The cultural rupture of the post-war period was a decisive influence on Pedrolo's Catalanism. He became increasingly in favour of Catalan independence as a result of the Franco-Falangist occupation and began reading "everything that they had never taught, such as the History of Catalonia and the relations we have had with Castile". From the start, therefore, he developed an "intellectual awareness" that "made me a supporter of independence, which daily practice reinforced": This situation, if there is a minimum amount of reflection, immediately leads you to certain conclusions, one of which is that a people with their own culture can never prosper as long as they are governed by another people with a different culture. It seems fairly obvious to me that such a situation is going to foster a desire for independence. 19 In the first half of the 1940s up to March/April 1944, Pedrolo wrote a series of patriotic poems entitled "Poema d'una terra petita", which was published for the first time in the journal Canigó (March, 1983) . 20 The 1940s may be defined as a period of "patriotic resistance" given that political ideals were manifested in the act of writing in Catalan and because literary ideals went hand in glove with political ideals in both Spain and Catalonia, which were "two different societies, with different projects, two different cultures". 21 This general stance was made explicit in an interview with the newspaper El Correo Catalán after Pedrolo had been awarded the Prize of Honour in 1979. Pedrolo stated "Catalonia is my land; I have no other. Yes, I have supported independence since the end of the war".
22
The aforementioned series of 11 poems both evokes the past and looks to the future ("L'aurora"). It is a memoir of a place that he does not name but which seems to be Tàrrega. This place of memory allows Pedrolo to examine existence under occupation and, at the same time, reveals an emerging emancipation: "long vexatious memories / and rows of triumphal arches: / hatreds anchored in the flesh / from the other side of frontiers // A people sleeps, a people lives / and ash fills my mouth, / and the ash lingers on my lips / poisoned by the enemy. // I know that I belong to this land: / all my dead are scattered there, / patient it awaits me and draws me to it / and, on resting there, I want to make it mine. // Let the senyera [Catalan flag] fly forever / the four stripes of blood, / above the bones resting in peace / let the footprints be friends. // A people sleeps, a people lives / and the ash lingers on my lips / poisoned by the enemy. […] . // We have known other destinies / at the hands of legendary fathers, / we have known other misfortunes / at the hands of invading peoples […] .// The aurora now searches for the roofs / with fingers feverish with hope, / the aurora goes from roof to roof under the gaze of the oppressed".
In the 1950s, Pedrolo's support for independence was expressed in articles on the evolution of contemporary literary history in the first half of the 20th century and, indirectly, through his linguistic demands: "The best of our [writers] remain loyal to the Catalan language, despite the general indifference". 23 In 1953 Pedrolo confessed to Jaume Anglí that one of the things that motivated his literature was an "induced patriotism", that he did not have a "rational" belief in the homeland. It was an implicit affiliation to identity and it was conceived as an "instinct for revolt", "that just works and does not listen to reason". (1, 1976) , Socors Català.
Pedrolo's also worked to promote the Catalan nation and its culture abroad in the arts supplement of the Portuguese weekly A capital. Pedrolo collaborated with this publication through Fèlix Cucurull, who was an acquaintance of its director, Manuel Amaral. In these writings he evaluated the cultural rupture caused by the Spanish fascist occupation in 1939, basing himself on the book by the Mallorcan essayist Josep Melià, Informe sobre la llengua catalana, and reviewed the latest aesthetic trends up to 1970. His conclusion, after the publication of his monograph on Catalan culture in the journal Cuadernos para el diálogo (1970) 26 was a certain "hope", that might permit understanding and comprehension, although this was only to be achieved on the basis of respect.
The writer's stances in these articles reveal an evolution in his thinking about Catalan nationhood; not only do they show his opposition to a fascist political regime, they also highlight the ideological and cultural foundations of an alienated society.
These elements emphasise his firm commitment to independence by the 1970s. This does not mean that he did not hold similar views prior to this decade, but in terms of language (and meaning) the 1970s are when he most strongly argues in favour of independence and describes what a break from a repressive power structure would mean politically. In this regard, Pedrolo's Marxist thinking helps him to "read" the problem of the Catalan nation as a class dialectic connected to a political status, which in turn leads him to his support for Catalan independence. Pedrolo exemplified the communication and synthesis between Marxism and the Catalan national problem that fomented a new socialist independence movement during the 1960s and would eventually result in the founding of the Socialist Party of National Liberation in 1969.
During this period, Pedrolo's thinking about the nation was a way of entering a certain reality. The nation was not a geographic or "technical" fact but rather a consequence of human activity. It was an ideal blended with social practice, a practice that distanced Pedrolo from bourgeois nationalism and imperialist concepts and led him to call for a re-founding of (cultural) "natural communities" free of class or colonial exploitation and not for "institutionalised nationalities".
27
The common aims of ending class oppression and ending national oppression led him to adopt socialism as a comprehensive strategy for achieving class freedom. At the end of the 1960s the idea of mixing Marxism and 24 (Garcia: 1997a, 172) . Letter from Pedrolo to Jaume Anglí (Barcelona, 8 April 1953) . 25 Àlvar Valls secretly gave Pedrolo propaganda from the Front in the Sant Antoni Market in Barcelona between 1972 and 1975 (information obtained by email on 27 January and 2 July 2015). 26 (Pedrolo: 1970b, 1-2) . The monograph was entitled Cultura Catalana and appeared in Cuadernos para el diálogo ["Colección Los Suplementos"], a collaboration between 19 intellectuals, including Sanchis Guarner, Joaquim Marco, Maurici Serrahima, Frederic Roda and Joan Oliver: Cultura catalana: perspectiva 70, Edicusa, Madrid, 1970, pp. 5-70. 27 (Coca: 1973, 26 ).
Catalan independence was, for Pedrolo, vindicated by the popular uprising in Czechoslovakia against Warsaw Pact troops in 1968:
"I have always thought that the doctrines of Marx and nationalist theory could be combined, and this is being confirmed by the countries behind the Iron Curtain". 28 Pedrolo did not regard socialism as oppressing stateless nations because he did not think that socialism annulled identity; on the contrary, he thought it was a key element of an identity that connected with the cultural meaning of the (marginalised) language because man's command of the world was essentially verbal, which implied that languages living under normal conditions were better able to interpret reality. As a result of this thinking, Pedrolo argued that the struggle should be for a new transitional society on the path towards communism.
"a system that has abolished or that proposes to abolish the exploitation of a man by another man and of a people by another people. I reject any form of personal or community colonialism. I believe, therefore, in a classless society where the individual does not live in subjection to another's will, where he is in charge of his means of production and where he can live a free and full life, without the present-day vexations".
29
These thoughts were expressed in " Conjectures" de Daniel Bastida [1969 (1980 ], the eleventh book in the "Temps Obert" cycle, which depicts the political movements and ideological currents in Catalonia during the second half of the 1960s and is thus related to Cartes a Jones Street. In this regard we should highlight the criteria of Ramon Planells, the writer "created" by Daniel Bastida regarding the relationship between literature, language and national belonging (pp. 166-167) and, crucially, the link between Marxism and nation. This relationship is debated with an old communist member of the Unified Socialist Party, Blanquer, who initially maintains that nationalism was the enemy of the proletariat because the struggle was not between states and nations but rather between classes, but this view evolves through debate with Planells and through knowledge of the leading communist thinkers of Marx, Engels, Lenin and Luxemburg. The dialogue between both ultimately makes clear the complementary nature of Marxism and national independence movements. However, this is circumscribed in a general understanding of Marx's ideas, which were not, according to Blanquer, based on Economism. This fundamental feature leads Planells to express an view defended by Pedrolo:
"I maintain that we are colonised. Not only economically but also culturally […] . I accept the internationalist tendencies of Marxist thought, but I do not understand internationalism to mean that weak peoples should be placed under the control of the strong, that is, it should not establish universal control by certain nations who, as a result of this, automatically become colonialists" (pp. 87, 201).
The emphasis on individual cultures indicates the maturity of the communism defended by both protagonists, who reiterate the idea that socialism, without rejecting the Soviet example, should reflect the characteristics of each social group, which prompts Blanquer to describe (as Pedrolo himself did) how a path towards socialism could be constructed in Western society (p. 95). The novel's main achievement is to show that the social revolutionary debate is a direct manifestation of the fact of Catalan nationhood; that is, they are one and the same struggle. And for this reason, historical materialism also plays a central role.
Pedrolo's views on nationalism, as expressed in the article "Marxisme i nacionalitat" (1970), were defined, therefore, by his knowledge of the theories of leading Marxist thinkers from the 1st and 3rd Internationals 30 and by the thinking of African anti-colonialists such as the Senegalese historian and anthropologist Anta Diop (1923 Diop ( -1986 . In addition to arguing that each nationality should have its own specific form of Marxism, Pedrolo asserted that "oppressive nationalism" should not be identified with national and anti-colonial liberation movements. That is, socialism should not be an agent for state pan-nationalism:
28 (Vidal i Gayolà: 1968, 8) . 29 Interview with J. M. Mas and M. Ludevid in (1971), in Pedrolo (1974a: 155) . For the relationship between language, culture, socialism and national oppression, see the letters between Pedrolo and a reader, Cristina Llansana (Barcelona, 8 and 21 May 1974) , in Garcia (1997b: 706-709; 711-714) . 30 According to Pedrolo, he was first introduced to Marxist ideas when he joined the Exèrcit Popular (People's Army), although he disagreed with what these theories had to say about nationality.
"Destruction is not one of the ultimate goals of socialist thinking and, therefore, only socialism's degenerate forms can defend states created so artificially from the ribs of smaller or more peaceful nationalities that have been sacrificed to the mentality of a privileged class which has divided the world into possessors and the dispossessed, without recognising that everyone has the right to fruits of his labour and of his culture".
31
The link between Marxism and Catalan nationhood explains, therefore, Pedrolo's support for independence, because it:
"evokes the sense of freedom that each person wants, on the individual and the collective levels, in order to grow and survive, to exist. Nobody willingly enters into a relationship of dependence, everybody wants to be independent, even in their private lives. It seems to me that this is a quite general and important human feeling".
32
Pedrolo blamed the inability to achieve independence on Franco and the general lack of political freedom. He used the press to give a voice to that political sector that did not have one, namely those who were fighting for independence. For Pedrolo, liberty had to be liberty: national liberty was the expression and objective of this struggle. He stated this to Jordi Coca when he put forward a duel critique of the attitudes held by the contemporary conservative classes in the country (whose Catalanism was that of Prat de la Riba and the Regionalist League) and of the attitudes of external groups (almost always the political elite of the Spanish state) who prevented the construction of the Catalan nation. Pedrolo's ideal of Catalonia was that it would be for everybody. It should remembered, however, that these beliefs were viewed at the beginning of the 1970s:
when I am talking of Catalonia, I'm referring to a Catalonia for everybody, and when I speak of Catalan culture, in its broadest sense, I mean the culture of the people; not of some privileged group. And I believe, therefore, that one must criticise anything that works against this, everything that makes this difficult to achieve, whether it is from within Catalonia or from outside".
33
In an interview with the Unified Socialist Party's mouthpiece, Treball, on 11 September 1979, Pedrolo stated that, with the looming referendum on the Catalan Statute of Autonomy, the strategic goal should be complete liberty:
"All liberation ideologies, he said to the interviewer Josep Montalà, have to understand that freedom must be total: class freedom, national freedom, racial freedom, gender freedom... You cannot support one form of freedom that works against another freedom, and if that happens, the man who defends such a state of affairs is an impostor who doesn't believe in any form of freedom." Thus, complete freedom had to include cultural freedom and national freedom, a view also aired by Josep Tarradellas at the beginning of his presidency of the provisional Catalan Government: "I believe that Catalan culture cannot exist in a state of complete normality until the moment that we no longer depend on Madrid for anything, until the Catalan Countries are fully independent ".
An uncomfortable and conflictive voice
Independence, according to Pedrolo, was a means of achieving political normality in a Europe that ultimately needed to be a collection of peoples and cultures free of any form coercive or repressive institution; that is, without states. And the Catalan Countries had to have their rightful place in this Europe. Ideologies and programmes had made the organisation of a new society a reality. Hence Pedrolo's view of socialism as a 31 (Pedrolo: 1974b, 156) . 32 See the interview conducted on the fifteenth anniversary of the publication of the Mecanoscrit del segon origen in Pairolí (1988: 9) . 33 (Coca: 1973, 89 However, Pedrolo's patriotism was grounded on ideas more than on political activism. It took the form of political criticism aimed essentially at a Catalan state built on autonomy. He was continuously dismayed by the lack of unity among the various independence movements and the challenges faced by these movements on being rooted in sections of society that in practice had ceased to be represented by conservative regionalism and by social democracy, both of which leant increasingly towards liberalism and Spanish nationalism.
Pedrolo expressed this idea after the regional elections on 29 April 1984 in the article "No us enganxeu els dits" (Avui, 17 May 1984) , in which he states that one of the first tasks was to "free ourselves from our own internal deology" to prevent from paralysing something that after all was supposed to be a "movement" (perhaps referring to the recently created Movement for the Defence of the Land?). For this reason, Pedrolo urged people to maintain a certain flexibility in relation to the political situation. It is worth pointing out that this view was supported by the independence activist Àlvar Valls, who in a letter to Pedrolo ([Barcelona] dated 17 May 1984) agreed with Pedrolo's assessment of the independence movement at the time and with the need to broaden the support-base of the organisation to include left-wing nationalists, independence supporters in non-independence organisations, and organisations actively seeking independence, such as the Socialist Party for National Liberation, the Independence Movement of the Catalan Countries and the Movement for the Defence of the Land. Such a synthesis would in theory lead to a Catalan Nationalist Party.
Pedrolo's opinion prompted a brusque response from Carles Castellanos. In an article entitled "No n'hi ha prou amb el sentiment" (Avui, 8 July 1984) , then a member of the Independence Movement of the Catalan Countries, he said that the independence movement had been under construction since the 1970s and that, rather than the sentimental theories put forward by certain intellectuals, it was more important to be clear about the strategic objective; namely not merely a change of government, but rather a struggle against the occupying State and it apparatus of domination.
This debate reveals Pedrolo's views on the actions of political organisations. Despite this, we must still question whether both stances were antithetical and, therefore, whether Pedrolo's theoretical reflections were also a political position. It can certainly be concluded that both had points in common.
